


Temporary Services Motherfuckers

Although usage of the word “motherfucker” in the English language 
spans back to the 1300s, the word still carries a subversive, highly 
offensive and shocking weight for most people. Its original meaning 
is still considered one of the worst possible insults that one can 
spew forth – the notion that the person you are calling a mother-
fucker is in fact someone who has sexual relations with his or her 
mother. 
 While “motherfucker” is still a charged and often negative 
term in twenty-first century American English, the word has also 
acquired new connotations. In recent American popular culture, 
“motherfucker” has been used many times to describe a certain 
kind of tough, hyper-masculine personality. A “motherfucker” is a 
rule-breaker, a person that receives respect often through com-
manding fear in others. 
 A popular reference can be found in Isaac Hayes’ classic 
title composition for the 1971 film Shaft. In referring to the title 
character John Shaft, a street-savvy detective who always finds the 
criminals, Hayes’ lyrics describe him as a “…bad motherf—,” cut off 
by a chorus of female voices decrying “Shut your mouth!” 
 This widely popular soundtrack perhaps defines the crux 
of our position on the word “motherfucker”: it’s a term we don’t 
apply lightly to ourselves. While there seems to be an increase in 
usage of “motherfucker” as a term of endearment, especially among 
our social networks, it is still a word that connotes a shared per-
sonality that is something outside of our normal selves. However, 
calling this exhibition, and, by proxy, ourselves “Temporary Services 
Motherfuckers” links us to a legacy of other groups that took on 
the intensity of this moniker in an attempt to reclaim a certain kind 
of wildness that was perhaps lacking in their previous group life. 
 We are of course indebted in a way to the chaotic group 
The Motherfuckers, active in New York in the late 1960s. They were 
originally known as “The Family”. Temporary Services often refers 
to ourselves as a family as well. However, we find The Motherfuck-
ers both inspiring and repulsive simultaneously. Evoking that kind of 
mixed feeling in others through our work is something we aspire to 
as well. 



The Motherfuckers were also known as “Blackmask” (after a pub-
lication by that name) and “Up Against the Wall Motherfucker!” 
– as in “your ass is being robbed.” Calling them “The Mother-
fuckers” is easier and a lot more crass. They were indeed crass 
themselves, and we feel that this should be celebrated. They were 
a group with a hell-bent, anarchist lust for destruction which led 
them to do some great actions that have never received the no-
toriety that they deserve. One of their actions involved organizing 
many people to dump all of their garbage in the square at Man-
hattan’s esteemed Lincoln Center while calling for the “trashing of 
capitalism.”
 Another seminal group that embraced “motherfucker” is 
a favorite in Temporary Services’ music collections: the MC5. In 
1969, this Detroit-based, Black Panther-sympathizing white boy 
rock band released their electrifying live album Kick out the Jams 
– a record that gets a lot of play between the three members of 
our group. The title track is announced with the explosive “And 
right now, right now, right now, it’s time to… KICK OUT THE 
JAMS MOTHERFUCKERS!!” Never mind that the lyrics are most-
ly about how their music drives girls to want to have sex; it’s easier 
and perfectly reasonable to think of it as a general call to action.
 Fast forward to the Italian Hardcore music scene of the 
1980s. Taking the nom de punk of the guitarist from the nasty 
Ohio band the Dead Boys and upping the abrasiveness, the band 
Cheetah Chrome Motherfuckers emerged: an anti-commercial 
band name if there ever was one. Not that they ever tried to take 
their vile music outside of the international DIY political hardcore 
scene anyway.
 Our new name – well, it isn’t actually a new name, just a 
possible alter ego – started as a joke one of us made to the oth-
ers. It has stuck for us as a coarse, yet affectionate way to refer to 
ourselves. We like it and will continue to use it.
 We are calling this show “Temporary Services Motherfuck-
ers” because it is just so damned boring to call it a solo show, 
retrospective, or what have you. It is none of these exactly. It is a 
celebration and presentation of things we really wanted to share 
with folks in Zagreb. We hope you enjoy it, MOTHERFUCKERS!



The booklet you hold in your hands is our 75th.  It gathers together several 
projects. We presented them at Galerija Nova in Zagreb in February 2007.  
However, we hope that this booklet functions as more than just a catalog 
for the exhibition. We hope it is a way to further spread these ideas so 
others can take them up, expand them, make them better, take new direc-
tions, and so on. This is one of the most important reasons why we make 
the booklets.
 A regularly updated list of our publications is on our web site. Many 
of the booklets are available free for download. You will find them at the 
following address: www.temporaryservices.org/booklets.html. If there is a 
booklet that you want, that isn’t available in PDF format, chances are that 
we have a printed copy. Please send us a 6” x 9” self-addressed envelope. 
We also love to get publications in exchange; so feel free to send yours to 
us. And if you don’t have any, start making them.



These photocopied flyers were found over the course of a year in 
downtown Chicago. The main purpose of each flyer is to bring to light 
the mysterious workings of a group called “The Ancient Order” - who 



this group is, when they will strike in the future, what they were re-
sponsible for in the past, and how they have left their mark through-
out history. Neither Temporary Services nor anyone we know ever saw 
the person that was behind these flyers. The flyers were often hard to 
find if you weren’t paying close attention or in the right place at the 



right time. Every flyer is a single sided 8 1/2” x 11” photocopy, though 
several are longer and feature two or more pages stapled together.
The flyers were only found inside free newspaper dispensers. Like 
newspapers, the flyers were always dated, and were folded so that the 
bold headlines could be read along the top. Only the most recent 



flyer was ever available; back issues did not recirculate. The flyers 
were frequently left in the same locations but distribution was er-
ratic and unpredictable. Usually only one copy of the day’s report 
was available in a dispenser. The dispenser’s clear plastic display win-
dow was always used for maximum visibility, but extra copies were 



rarely left inside the boxes. We have never seen more than three cop-
ies of the same flyer and we doubt that many copies of each one ex-
ist. There was never a contact address on the flyers or a way 
to subscribe.  Almost exactly one year after we first saw an An-
cient Order flyer, they seem to have stopped circulating completely. 



The last flyer we found, “The Ancient Order and the Pearl Harbor 
Prevision”, is dated 3-17-2000.

A collection of the flyers is free for download here:
www.ubu.com/outsiders/ao.html



Temporary Services has a continued interest in the visual and 
social exploration of the shared spaces of cities. Since 1998, we 
have documented a wide range of phenomena that occurs in 
these spaces. It includes observations of ways that people modi-
fy shared space. These activities run the gamut from informal or 
accidental to intentional and political. We have collected images 
of public phenomena in Chicago (and the surrounding region), 
Copenhagen, Berlin, Zagreb and more.
 We are interested and inspired by the ways people change 
shared space beyond its original design or intention. Some modi-
fications that we have observed include roadside memorials in 
honor of people who died from car accidents or street violence, 
items left out on the street to save a parking place for the car 
of the person who spent hours shoveling snow to put it there, 
and homemade basketball courts in alleys and vacant lots (see 
multiple examples on the next page). We learn a great deal from 
these kinds of behavior about how people use their cities be-
yond official planning. 
 Many of the things we are looking at take place on private 
property that is visible to passersby. Through the accumulation 
of multiple examples of each phenomenon we can understand 
how a new “public” space is created when everyone seems to be 
doing the same thing.   
 This research tells us a great deal about our surround-
ings and it is something we can build upon and share with others 
to gain their feedback and insight. We put our research to use in 
our projects.   
 In 2005, we published a small selection of images from 
the archive in a booklet titled Public Phenomena: Informal Modifi-
cations of Shared Spaces. You can download this booklet from our 
website at www.temporaryservices.org/public_ phenomena.pdf.





GHOST BUILDINGS - The traces of buildings and vanished lives are 
left written on adjacent structures most often seen in poor areas of Chicago.

ANTENNAS AND SATELLITE DISHES - There are retrofitted 
“gardens” of antennas and satellite dishes that cover the tops of buildings 
all over Zagreb. The wires meander over the sides of the buildings like vines.



HOMEMADE BARRIERS - There is fierce competition for space, and 
keeping others out of it, in Chicago. Some make their own barriers.

CROPPED TREES - Nature constantly reminds us that it will eventually 
take over when we are gone. Here are some absurd attempts that pretend 
otherwise: trees have been cropped to preserve fences and power lines.



PERSONAL PILES - The lack of space isn’t a problem in Berlin. It is the 
accumulation of too many things.  Stored outside, they become public.

PILES OF BIKES - Tens of thousands of people commute to work by 
bike every day in Copenhagen. Bikes are abandoned for a variety of reasons, 
and often end up in piles like this.



BLOCK CLUB SIGNS - Neighbors decide together what kind of block 
they want to have, then put up signs with rules for being there.

UNUSUAL PUBLIC EXPRESSION - People do all kinds of strange 
things in public, like this prank.



We’re surrounded by plastic shopping bags. They perch in the branches of our 
trees like vultures on the make. They clog our sewer grates and stick to the bot-
toms of our shoes and tires. 
 The global deluge of waste created by the advent of the personal plastic 
shopping bag is not just a simple annoyance. Plastics manufacturing is big business 
worldwide. The plastic shopping bag can be seen as a calling card of sorts – an indi-
cator that The Market (with all of its buddies, like The Military-Industrial Complex, 
the Prison-Industrial Complex, and Big Oil and the Bad Wars) is coming to your 
city and will be playing at your favorite concert hall whether you like it or not. 
 Plastic shopping bags are created from a polyethylene resin – a flexible 
plastic polymer that can be blown into a film, which is then molded into a variety 
of shapes, including the bag. The plastic is made from a process involving petroleum 
– not just a non-renewable natural resource, but also the basis of much conten-
tion in worldwide economic battles over money and control of the property. Plas-
tic production is hazardous and contributes harmful pollution to our water supply 
and air. In order to continue to produce plastics, our countries must have access 
to petroleum, a situation that has resulted in things like the Gulf War, Operation 
Iraqi Freedom, and countless backroom deals and decisions based on profit and 
gain rather than human need. Carrying around our wares in personal plastic shop-
ping bags makes us living, breathing advertisements not only for consumerism, but 
also for the evil and deadly decisions that those in control of industry often make 
on our behalf. 
 Most people wind up with more of these bags than they can ever re-use. 
We were curious about how others have been coping with their excess baggage 
so weasked friends and our e-mail list to share photos of their own “bag col-
lections”. This has grown into an ever-expanding public archive on our blog that 
you can view at http://pics.livejournal.com/tempserv/gallery/0003rt4f. We also 



collected many unwanted bags from people on our list to use in our creative 
experiments. 
 Temporary Services has been considering the personal plastic shopping 
bag as both a symbol and a new tool for us to work with. We have been re-using 
and re-configuring plastic shopping bags in a variety of ways. Fortunately, they are a 
pretty interesting raw material.  We’ve been quite amazed at the array of crazy and 
quite elegant banners, clothes, wallets, re-usable “packing sausages” that cushion 
items being mailed, and other miscellany that these bags can transform into with 
help from tools like heat sealers, irons, and glue guns. We have been attempting to 
incorporate this material into our daily creative lives as freely as these bags have 
forced their way into our homes. 
 It’s intense to think that a seemingly innocuous thing like a bag could be 
linked to all of the very scary things that are actually changing the core structure 
of both our shared environment and our nature as humans. This is more than just 
a litter thing -- it’s a pretty awe-inspiring example of the power of capitalism to 
quite literally rape the earth and change (on a sometimes unconscious but always 
intrinsic level) the habits of its inhabitants. Bags are a physical threat, yes, but they 
are also an insidious way for corporations to make us personal advertising shells 
and for us to be willed into consuming more. It’s so convenient! We carry a bag 
and grab more and more, gallons of oil rushing through our blood as we comply 
with the many decisions that have been made on our behalf. And we are left with 
the detritus of our own longing: bags choking our outsides and insides, mocking 
our inability to create a life that is not based upon the seeds of its own destruc-
tion.



What A Mess!
Our ability to re-use these bags can’t keep pace with our consumption. We really need to 
get rid of these things altogether. 
 The following information, illustrated with photos by Temporary Services, comes 
from the article “Modern dilemma, contain sad sacks” by David Wischnowsky from the 
September 13, 2006 issue of the Chicago Tribune: 

Because the bags can so easily blow out of recycling bins, they are barred from curbside 
pickup programs in most suburbs. Chicago does not list plastic bags as acceptable items 
for the city’s blue-bag recycling program.

U.S. shoppers go through about 100 billion plastic grocery bags every year, including up-
ward of 400 million in Lake County, according to the Food Marketing Institute. Using in-
dustry figures, Cook County’s 5.3 million residents likely tear through 3 billion to 6 billion 
plastic bags a year. 

In 1982 plastic 
bags held just 
8 percent of 
the retail sack 
market, ac-
cording to the 
Food Market-
ing Institute. 
Now, almost 
all grocers 
and retailers 
use them, and 
some use only 
plastic. 

Studies show 
that only 
about 0.6 per-

cent, or 600 million, of the plastic grocery bags distributed annually in the U.S. end up in 
recycling centers.  

In 2002 in South Africa... plastic bags had become such a problem they were derisively 
nicknamed “the national flower.” As a result, the government required manufacturers to 
make the bags more durable and expensive, discouraging their disposal. 

Ireland, meanwhile, instituted a 15-centsper-bag “PlasTax” at stores four years ago, result-
ing in a 90-percent reduction in use. A similar proposal was considered last year in San 
Francisco, while New York City, Australia and Britain also are reportedly mulling similar 
levies.

Images: centerfold - Berlin, Germany; this page - Chicago, Illinois



Zagreb, Croatia



Show Us Your Bags!
It has become readily apparent that almost everywhere there are plastic bags – without 
any attempt to control their proliferation -  there is an office or a corner of a kitchen 
that is well-stocked with extras. Our ability to re-use these bags can’t keep pace with our 
consumption. We really need to get rid of these things altogether.
 Temporary Services asked people on our email list to send photos of their col-
lections of excess plastic bags. Here are some of the submissions. You can send your own 
photo to: servers@temporaryservices.org 

Christoph Rauch and Monika Wucher, Hamburg, Germany

What, How & for Whom (WHW), Zagreb, Croatia



Mike Wolf, Chicago, Illinois

Irene Perez, North Aurora, Illinois Yvette Kaiser Smith, Chicago, Illinois

Miriam Slager, Aurora, Illinois



It Used To Be A Bag
These are some of the things Temporary Services has made from reused plastic shopping 
bags since our experimentation began.  

Banners & Signage 
With their vivid colors, plastic bags can be turned into highly readable, high impact, indoor 
and outdoor banners and signage. You can use pre-existing letters taken from logos, or 
hand-cut your own lettering. You can weld letters to backings with a heat sealer, which 
looks great but will cause the letters to shrink and distort when using thinner bags. We 
have also made dense multi-ply plastic fabrics from thin plastic bags and then hand-cut this 
material into lettering. These thicker letters can be hot-glued to a plastic backing for more 
of a relief look. These letters are easier to position and can be cut more precisely.  



Packing Sausages 
Little bits of plastic that remain after cutting up bags to make other things can be stuffed 
into heat-sealed tubes to make re-useable packing sausages. These light-weight and neatly 
contained cushions can be used when mailing or moving fragile items. They can be tied 
together at the bag handles to create clusters that will stay together. Packing sausages are 
easy to store and a lot less messy than Styrofoam packing peanuts.

Booklet Holders 
Temporary Services makes a lot of booklets so we are often thinking about ways to dis-
play them. Simple holders can be created from bags and then used to hang publications in 
exhibitions, outdoors, or in a variety of spaces, with or without permission.  



Personal Plastic Modification Tools

Impulse Heat Sealer
Heat sealers allow you to weld plastic 
together in neat lines. The bulk of the 
objects we have made depend on 
scissors and a heat sealer to gen-
erate their primary forms. In the 
U.S. a durable heat sealer can 
be purchased online and heav-
ily discounted at a common 
auction site for around $60.00 
after shipping. A heat sealer 
allows you to seal bags into 
heavier and stronger fabrics for 
a variety of applications. A com-
mon sealer makes welds that are 
twelve inches in length. Sealing sec-
tions of plastic larger than this with a 
standard sealer becomes difficult. Care-
ful ironing or hot gluing can be used to at-
tach larger sections. The fumes released from us-
ing a heat sealer with plastic bags can be quite strong so one 
may want to consider alternative fastening methods. 

Vacupack Food Bag Sealer 
This device is intended for use in the 
kitchen. It is for sealing food items in-
side plastic bags. However, when used 
for other purposes: the Vacupack 
Food Bag Sealer provides simi-
lar results to the Impulse Heat 
Sealer for fusing plastic bags to-
gether. There are some differ-
ences between the machines. 
The Vacupack Food Bag Sealer 
doesn’t produce any smoke or 
noxious gas when it is used. It 
heats the plastic more slowly, 
but still gives a strong bond.  The 
VFBS also opens like a clam, while 
the Impulse Heat Sealer is more like a 
stapler. Both configurations offer differ-
ent possibilities and challenges, which can be 
eliminated when used together. 



Heat Gun
Heat guns are commonly used for shrink-wrap-
ping products. They are like a much hotter ver-
sion of a commercial hairdryer. They can be used 
to shrink and condense plastic shopping bags 
into much smaller forms. Some bags will get a 
lot harder after being zapped with a heat gun. 

Electric Iron
A standard electric iron can be used to melt plastic 
together by running the edge of the iron over over-
lapping sheets of cut bags. We have found irons 
somewhat hard to control, and it may take a lot 
of practice before you can use them effectively 
without constantly melting through the plastic 
and making a big mess. 

Hot Glue Guns
After making tougher multi-ply fabrics with a heat 
sealer, or after cutting out complicated forms that 
are too hard to weld together with a heat sealer, 
hot glue guns work well to adhere plastic to 
plastic. The disadvantage of this is that you will 
probably burn your fingers pressing the mate-
rial together, and you have to buy another tool 
and glue sticks. Advantages are that you can be 
more precise and the smell produced by gluing 
the plastic bags together isn’t as bad as using the 
heat sealer. 

IF YOU CAN’T STAND THE HEAT...
Skip all the electric shit! Tie things together. Cut bags into strips and weave them. Learn 
fancy knots. Try out methods of reworking things that are not dependent on melting, heat-
ing or any of these methods which produce beautiful results but probably aren’t doing our 
lungs or brain cells any favors. Oh yeah, a respirator or an open window are  good ideas. 



CONSTRUCTION SITE
We worked with Biggest Fags Ever and Outpost for Contemporary Art to 
transform an empty lot in Los Angeles, kept that way for speculative pur-
poses, into a temporary public space.  We hauled several tons of scavenged 
items - scrap wood, discarded furniture, old signs, plastic toys, carpets, and 
more - to the vacant lot.  We chose the spot, in the Echo Park neighbor-
hood right on Sunset Boulevard, because of both the visibility of the site 
as well as the high number of pedestrians passing by. Hundreds of visitors 
came to the site and helped us build, ate meals, gave impromptu perfor-
mances, shared their work, had discussions, and more. 



We found abandoned shopping carts all over the city. They were one of the 
most abundant free resources available to us. This picture shows an early 
attempt to make an arch out of the carts. 



Los Angeles Urban Rangers gave a tour of the site and presented a brief 
oral history of its uses. They later lead a discussion around an open bonfire 
about the roll of vacant lots in the lives and uses of major American cities. 

Areas like this one grew organically from the items we found or that people 
gave to us. It was important to have spaces where people could linger.



Biggest Fags Ever made the giant baseball. It takes nearly one thousand bal-
loons to fill it up. In the background is a tower we built to hold all the items 
we collected but hadn’t yet figured out a use for.

Food Not Bombs provided some of the free meals we had at the site. They 
brought additional produce they scavenged from organic markets. 



We took the baseball out onto Sunset Boulevard. It was rolled to Echo 
Park where it was demolished by a large group of children.

We built bleachers to be used for events and film screenings. Some of the 
kids who spent a lot of time at the lot are writing on and decorating the 
bleachers. 



Temporary Services is a group of three persons: Brett Bloom, 
Salem Collo-Julin and Marc Fischer. We produce exhibitions, 
events, projects and publications. We create socially dynamic 
situations and spaces for dialog. The distinction between art 
practice and other creative human endeavors is irrelevant to 
us. Our projects embrace a range of content that requires var-
ied visual approaches and presentation strategies.
 Two components of our work that have been constant 
since we started in 1998 are our love of self-publishing and our 
commitment to finding diverse placements and audiences for 
our projects. We champion public projects that are temporary, 
ephemeral, or that operate outside of conventional or officially 
sanctioned categories of public expression. All audiences are 
equally valuable to us. We make and distribute booklets that 
share our ideas. We enjoy developing portable projects that 
allow us to bring our ideas to many sites, including those not 
always used for the production and exhibition of cultural work. 
We develop projects that allow other artists to share their 
ideas with a similar flexibility. We use our website to transmit 
and archive our ideas and concerns.
 Working together in a group gives us both the ability 
to do multiple projects at once and the flexibility to use each 
other’s experiences to our collective advantage. We also like 
collaboration because of the inherent challenges and incredible 
possibilities that come with working with each other and with 
persons outside of our group. We can effectively utilize each 
other’s skill sets and trust in each other’s ideas because of hav-
ing worked together for so long. Our ability to share author-
ship on all projects and still produce work that is meaningful to 
each of us as individuals has also increased.
 The link between aesthetics and ethics is in the fore-
ground of our ideas. We seek thoughtful and responsible ways 
of both presenting our work and collaborating with others.



Over the years, we have learned to give deeper consideration 
to the impact our projects can have. We have become increas-
ingly mindful of the types of situations our work needs for 
our ideas to flourish. Our international network of friends and 
supporters is greater than ever – we are able to use this net-
work as an effective tool for research and a springboard for 
our ideas.
 Temporary Services seeks to both create and partici-
pate in relationships that are not competitive and are mutu-
ally beneficial. We seek strategies for harnessing the ideas and 
energies of people who may have never participated in an art 
project before, or who may feel excluded from the art com-
munity. We bring together the generosity of many individuals 
to produce projects on a scale that none of us could achieve in 
isolation. We strive toward aesthetic experiences that are built 
upon trust and unlimited experimentation.

Temporary Services
P.O. Box 121012
Chicago, IL 60612
USA
servers@temporaryservices.org
www.temporaryservices.org

Many thank yous to What, How & for Whom (WHW) for making this 
publication possible.
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for Civil Society Development; and Trust for Mutual Understanding

Additional thank yous go to Julie Deamer, Outpost for Contemporary 
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