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Front Cover: Alexis Petroff, photo from his “No Rubhish” binder
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Lori Couve
“Collections of Binders, Collages & Drawings, Golored
Conpies, Prints & Photographs”

Lori Qouveis constantly drawi ng. She woul d never stop if she di dn't
haveto. Sheisoneof theartistsinthe Mdia At Center at Littledty
FoundationinPalatine, Illinois ashort drivefromChi cago. She cones
tothestudios at Little dty several tines aweek. She works fromthe
minut e she gets there until thetine she hastoleave. Sheis usual ly the
last artist inthe studioat the end of the day. W& often have to renmind
her to eat her | unch, which she does as she continues to draw
incorporating spillsjust as easily as she woul d drawan i nsect. Lori
resumes wor k when she gets horme and | i magi ne works until sheis
tootiredtocontinue. Lori happily nade a bi nder for B nder Archives.
Nearly al | of these newdraw ngs and col | ages wer e nade specifically
for the exhi bition.



Detail of the self-portrait on the cover of Lori Couve ‘s
bi nder



Jim Duignan & The Stockyard Institute
“Gang Proof Suit”

The devel opnent of this project was initiated through
a series of conversations with a group of youth in the
Back of the Yards community of south Chicago. W have
directed our explorations to address and confine
sel ected conditions (power, violence, poverty, abuse)
situated within the young people’s lives as a primary
subject of study. This project is not a singular
reflection on a disorder nor is it a docunmentary of
works cited sinply through noderate descriptions and
the images that stand in for them It is a deliberate
exam nation of that space in-between. A space that
requi res study of what remains i nescapable inthe lives
of unsuspecting youth who have limted opportunities
to address that which is internalized. Qur primry
work i s dialogical.

The creation of a gang-proof suit is a two-part
i nvestigation. To exam ne the initial phase [Research
and Devel opnent], we explored six areas of inquiry
identified within the Back of the Yards conmmunity that
proved reasonable and relevant to what this project
was intended to illunmnate. Terms such as habit,
hardware, hate crinmes, harass, help, and hone were
determned as elenents to both the space in which we
chose to work and necessary ingredients to the
event ual construction.

The ‘gang proof suit’ has secured the pronise of
di al ogue that has been as elevating as it has been
streaned with irony. Questions of nobility, safe
passage, police protection, and t he deadpan deliveries
of nurdered friends, brothers, and cousins marked and
regularly intersected our conversations with a
casual ness and casualty of each event detailed. The
drawi ngs, sketches, photographs, found inmages, film
stills, schematics, and data assi sted us whil e we pl aced
them strategically on the wall which becane nore
consistent to the aesthetic of a strategic nilitary
maneuver than a critique.

- Ji m Dui gnan






Géline Duval

“TiTIIY

For “Tilt Tilt”, French artist Gline Duval draws upon her
vast photo col | ections. Wth an i ncredi bly keen eye, she

exposes witty, precise, and surprising rel ationships
bet ween conmer ci al post cards, found i nages fromfamly




al buns, mass nedi a phot os and personal snapshots.
Background details nove to the foreground, and t he
unnot i ced takes on prinary i nportance as Duval re-directs
our eyes. This binder of col or phot ocopi es i s an 80 page
survey of her work fromthi s ongoi ng seri es.



Marc Fischer
“World Trade Center Archive”

Since the destruction of the Wrld Trade Center towers, we
are left with only images and facsimles of what once was.
Wth all of the enotional charge that imges of those two
arrogant|y desi gned skyscrapers now carry, the towers have
suddenly becone eerily present in many forns that never
seened rel ated or had a neani ngful visual association. This
binder is a collection of World Trade Center resenbl ances

forced conparisons, unconscious approximtions, never-to-
be-realized hone-spun nenorial proposals, and twin towers
repl acement suggestions by amateur architects. It also
i ncludes sone of the nunerous commenorative kitsch statu-
ettes and paintings, children’ s draw ngs of the attacks, and
a nunber of Wirld Trade Center nenorial tattoos. Over 65
pages.



OLY GOD
HoLy MicHTy owe
HolY ImmoRTAL ONE

HAVE MERCY
ON WS AND ON

THE WHOLE WaRuD

The Jesus Prayer Hyers - fromthe “Street Hyer &Public Notice A chive”

Sartingin2001 a snal | variety of religious flyers beganto appear inside
free newspaper boxes at two prinary Chi cago | ocations: next to Harol d
Véshi ngton Library at Sate and Van Buren, and directly infront of the
near by WAl greens on State and Jackson. The sane phot ocopi ed
hand- scrawt ed nessages were di stributed repeated y on different days.
Q her variations incl ude crude col | ages cel ebrati ng Jesus. Recently the
flyers stopped circul ating for about five nonths, onlytoreturnagain, in
t he sane pl aces and phot ocopi ed fromt he same scraw ed nast ers.



Altenhofen, Jennifer Bauer & Karen Golirad, Julie Cabell,
Raina Cowan, Sylvia Edstrom, Diane Green, Shawna Holman,
Antonia B. Johnston, Maire Kennedy, K. Madeleine Kohler,
Lo Art, Kelly Marie Martin, Erika Mikkalo, Cynthia Plaster
Caster, Phloe, Melissa Schubeck, Sister Serpents,
Anne Van der Linden, Laural Winter, and Elizabeth Yokas

“Wonen’ s |i bi di nousness i s either repressed or hel d agai nst
them”
- Susan Sont ag

Penises are silly. Their owners frequently seem to be
i nordinately proud of their nmere existence. | conceived
of ‘W Like Dick’ for the binder project out of the hope
t hat wonen woul d engage in a cel ebration of cock, |augh
at it, interpret it as an object of pleasure, benmusenent,
or disappointment, but the subm ssions reflect
i nevitabl e anbi val ence, that is to say, reality. The nore
compelling or comc aspects of the phallus were
acconpani ed by subni ssions recol |l ecting rape or romantic
betrayal. Utimtely, | decided to include all rather
t han exercising editorial control. It was nore inportant
to ne that the contents of the binder reflect a range of
honest voices than subscribe to my preconceived
structure, a perception of prick colored by w shful
t hi nking, that the presence of penis is a consistently
happy experience for wonen. Apparently not.

| also selected the subject We Like Dick’ precisely
because that is the | ast thing that wonen are supposed to

say. The absurd virgin/whore dichotony still exists, and
worren are not supposed to acknow edge that they can,
i ndeed, like sex. So a particular thanks to all
contributors, wonen who are willing to stand up and

decl are that they have experiences wth, thoughts about,
and nenories regarding their own genitals and others’.

- Erika M kkal o



Anne Van der Linden: “Ilroning”
Print of Black Ink Draw ng
From “We Li ke Di ck”
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B nder Archivesisaportable exhibitionthat is designedtotravel wth
the greatest of ease. I n B nder Archives, three-ring binders andtheir
Eur opean equi val ent s are used as a node of presenting or contai ni ng
large quantities of nateria andinfornation. For this project, individual
artists, exhibitionorganizers, creative peopl e, archivists and groups
have produced bi nders that they have fill ed with phot ogr aphs,
drawi ngs, docunentation, phot ocopi es, printed ephenera, tactile
obj ects, or any other naterial that can be punched with three hol es or
stored inabinder. Each binder is aself-contai ned project or archive
of a person’s or group’ s work. Sone of these individual binders
contain as nuch naterial as one mght expect tofindinanentire
exhi bit or abook. M ewers can freel y handl e the bi nders j ust as t hey
m ght browse t hrough books inareference library.

The proj ect Binder Archives is easily unpacked andinstalledina
natter of mnutes. Bverythingthat i s needed for the exhibit fitsina
si ngl e nodi fi ed hard foampl asti c case. The case i s | arge enough to
hol d bet ween ten and t wel ve bi nders cont ai ni ng over one t housand
pages of naterial. It can al so store over 100 free bookl ets, posters,
and two fol ding chairs. The case is suitablefor i ndoor or outdoor use.
It islightweight, resistant torust and corrosion, and made from
plasticwthastrengththat istoppedonly by netal . The case can be
checked i nt o t he body of an airpl ane as | uggage. (he per son can wheel
B nder Archives down the street and unpack as nuch or as little of the
work as can be di spl ayed at aparticular site. Asitewthtabl es or desks
isideal, but afloor will suffice. WlI|s are unnecessary. Aswth al |
Tenporary Servi ces proj ects, free bookl ets about B nder Archives wll
acconpany al | presentations. Aposter will be usedto nark | ocations
or advertise publicly. This Exhibition Qi de can be changed and
re-publ i shed as ol d bi nders get repl aced wi t h newones.

Wth Binder Archives, Tenporary Services hs devel oped a
strategy for bringing large and conplete projects to
di fferent audi ences in an active nanner. This neans finding
spaces that are available inexpensively or for free,
using other institutions on a short-termbasis, using the
homes of friends in other cities,using publicly
trafficked space in new ways and finding af fordabl e ways
to present exhibitions internationally.



